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f LEMEN'CE DANE seems to have
I ment" on the luous anon lucen

t Important In the phases of t

divorce. Of coarse there Is a note
audience that It must be supposed thai
has been passed In England. The pre
'a fairy story In which somothing h
a future event Is about to happen. B

younger generation just at this mlnui
valuable In the play which Charles D
Theatre.

It Is not the long period of men

hero from the battle field to the a:

makes "A Bill of Divorcement" trag
was Insane and that the blight notori
gets her divorce and goes with the mi

period of loneliness. But the daugl
knows that the blight must not be pa
will sacrifice her hope of happiness r

he forego the joys or paternity.
Nor, on the other hand, should (

the penalty of her Innocent marriage
this hereditary taint suffer further
man who loves her. She shall escap
still ejaculatory, uncertain arrival frc
the oppressively-religious atmosphere
for her. As she passes into the sui

however, it slams shut on the girl bra
there is above them both the black c

There are no hysterics in Miss
written dramatic work of the year
premises, while the author may have
poses, are followed with rigorous logi
along with the easy mechanism of ti
like a veteran taxi on the wet asphal
stage writing, especially when it hap]
drama moves with the naturalness
specimen of playwriting, a fact whic
slightest degree the average theatregoe
interest in every scene, which is mu
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scene In which the young girl drives
away for the sake of his own happinessthe boy of her choice is an exampleof the skill discernible in every
ecene. She does not weep or go into
hysterics, or rave about the barrier
vhlch may stand in the way of their
marriage. Petulantly she begins a

lovers' quarrel about another girl, a

friend of his sister. "They always
' are," as she answers. By degrees she

to deeply wounds his self-esteem that
he throws himself out of the house.
In anguish she stands at the door
making as If to call him back. He does
open the door. Then another rather
cruel flaunt sends him away forever,
leaving a broken but a courageous
heart behind him. By such artistic
indirection is the story told.

Play Skilfully Acted.
Of course nobody in the whole of

"The Bill of Divorcement" holds the
interest as Miss Katherlne Cornell,
who so skilfully acts this part. Her
playing is, in its naturalness and in
the observance of the author's freedomfrom all posing or gesture, remarkablyeffective.

Allan Pollock does more than excite
Htrmnnthv for thft rd»tnrr»Art ranta In.
In itself to accomplish so much Is an
achievement that any player might be
proud of, since his return upsets the
hopes of all the characters the spectatoris Inclined to love. He does
more, for he awakens genuine pity
for the afflicted man, even If one does
hate his success in persuading his
wife at one time to come back to him
and desert her betrothed.

Miss Ada King, who contributed a
few fine minutes to "Mary Rose,' presentsthe most truthful portrait of a;
religious old maid that the slngo has
seen in years. Her humor is nature
itself. Without exaggeration of speech
or attitude she Imparts to the excessiveconscientiousness of a vinegary
spinster a quality of Irresistible comedywhich Is most entertaining becauseIt seems lifelike In Its simplicity.

Return of Bernstein.
The theatre Is most catholic of the

arts Granville Barker has said that
anj ng which may be acted on a
stage before a public is a play. Whetherit is or not, there should be no limitationsto the kind of dramas that are
allowed. Whether they be examples
of the well made play or written as
the vouneer dramatic set of Harvard
University says from charsrter and
not from plot, and whether they bo)plays with a thesis or whether they
possess nothing more serious than a
bedroom scene; In short. If they are,
historical, pastoral or any of the kinds
In the catalogue of the player in
"Hamlet," they, nevertheless, merit a
cordial welcome. They all deserve the
glad hand of the arts.
But nothing seems so much out of

place on the American stage as the
oversexed, emotional playa that Rrrlve
from France. There Is an example of
this kind In "The Claw," which Arthur
Hopkins presented at the Brondhurst
Theatre on Monday. Such a drama'
bears no relation to life as It Is un-1
derstood here or anywhere outside of!
Prtrls. Perhaps It would be more Just
to say outside the theatre of Paris.)The Inevitable melange of sex, politics,
finance and the other essentially Gallic
Ingredients must be no more than a
convention of the theatre.

'Would such a play," asked an
American manager of a publisher who
was discussing with him an Intensely
Parisian and modern drama then on
view In one of the Paris theatres:
' Would such a play be understood and
e.-joyed outside of Paris, In any of the
Irt'RS cities of Franco?"

'Why. bless me." answered the pub-1
Usher, "they would not even know
what It meant in Versailles."

.co probably these emotional prodfu ts of the same elements are In realitymade by the Paris playwrights
without any too close scrutiny of life.
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ut it is what is happening with the
te which is all there is that is most
illingham has brought to the Cohan

tal derangement which has sent the
sylum for sixteen years that really
;edy. It is the fact that his sister
ously exists in the family. His wife
in she is promised to after her long
titer dismisses her betrothed. She
ssed on to another generation. She
ather than ask of her husband that

the mother, who has assuredly paid
to a man in whose family there is
renunciations. She shall marry the
»e from the society of this nervous,
im the insane ward as well as from
of the household. The door opens

alight of the snowy Christmas day,
vely watching over her father, while
loud of madness
Dane's play. It is quite the best

, if one except "The Circle." Its
taken them ready made to her purtc.Its action does not slide smugly

le well made play, nor does it skid
t in the manner of so much modern
pens to be laden with a thesis. The
of life. It is an uncommonly fine
h probably does not Interest In the
sr. But it happens to be of absorbing
ch more to the point.

they arrive here to any conception
of life understood by our theatre public.
They are moreover so frankly withouthumor. There is not in the Englishversion of "La Grlffe" the least

pretence to any kind of comic relief.
Among men and women who take
themselves as seriously as these it
would of course be difficult to suggest
any humorous development of character.Yet few dramatists would dare
to Ignore the quality so completely as
M. Bernstein.

Two Uneventful Acts.
His method has become rather thoroughlystandardized. Two more or

less uneventful acts preceded the "big
scene." Whether this bo In "The |.
J hler" or In "The Claw," It la of Interminablelength. By mere number 1
of words, the audience is gradually 3
brought into a state of excitement 1
which is capable on analysis of reveal- '
lng a certain relation to intense ennui. 1

The speech in which Lionel Barry- 1
more pleads and reasons with his f

enemy is killingly long. Tet, after all. 1

it might be less effective were the 1

audience put through a less grilling £

ordeal of the French rhetorical. The c

delivery of the language is an art in
itself which is unknown in our mod- 1
ern theatre. Mr. Barrymore perhaps *

does it as well as any of our actors. <

The French public, nevertheless, must I
have an easier time under these out- '

bursts than our "publia In the first 1

place, the native audience does not ,

have to listen to a translation as New t
Yorkers must. ^
There is an undeniable power in 1

mere extent Just as there is In stupid- 1

ity. Probably there would not be such c

passionate outbursts of approval after t
those characteristic speeches if they
were shorter. It mflght not be Just to *

say that the spectators are relieved t
when they come to an end. Yet there t
is an element of gratitude In the
thunder that follows one of these t
verbal geysers.even when it is t
spoken by Mr. Barrymore. i
Last week brought no fortune to the j

pornographic drama. Two specimens i
reem to indicate that the public has c

Did You Hear
About the Singer and Fiddh

money mat society £
of Miss Farrar'

By LUCIE* CLBVE9. 4>WHENth© distinguished prima <
donna went to the Orient to c

sing eh© was almost a

pioneer, although It was not so long *
afterward that a violinist also decided
to try his artistic fortunes In the I
Ear East. So th© country enjoyed si- 1

multaneously the visit of two famous 1
musical artists of th© Western World.
The violinist met a friend on the

street a few days after his return. In- ,
qulry, of course, dealt with the tour In
such a strange country. 1
"Don't oak me, really. I don't like

tn annntr ohnnt if " mnfUaflv nrnfoafB/l

the musician. "I really can't, you
know, without embarrassment."

"flo bad as that, then?" murmured
his companion, sympathetically.
"Bad! Why, of course not!" retortedthe violinist. "It was wonderful.Sold out every time I played."
The contralto was by no means enthusiastic.She came home prematurelyand listened with astonishment

to the stories of the great success ol
the violinist.
"They say to me after several concerts,"she explained# In her special

kind of English."they say to me:
'Times bad. You go by the mountains
Then you come back and give more
concerts." I say If I go by the moun-
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lad Ita share of plays of this kind. The
rear has not so far been rich In its
larvest to the theatre managers. They
lave had lean pickings. One of the
lsual remedies for such a condition Is
o offer strong fare. If the public te
>hy at nibbling the usual lollipops,
each down Into tho stock and bring
IP something strong. Then we will
see the Boobitanlac reacting to the ln:reasedpressure.
Unluckily, the pornographic play Is

jopular. It is a familiar and soothing
explanation that, after all, the moral
Irama In the long run Is the most,
jrontnble. At least one manager nas

nade a fortune out of It. Since some

>f this Is used In the performance of
vorthy plays, some of Its taint may be
rone. But assuredly some of It sticks.
Rfere these products of the dramatist's
maglnatlon not good business lnvestnentsthere would no longer be the
onstant struggle to find a prosperous
>ne.

George M. Cohan talked with the
vrlter before he sailed about the quesionof the profits that these plays
>rlng.
"Yet there are other ways of getting

noney If you must have It," Mr. Cohan
laid. "Some men get it by going out
vlth a club on dark nights. Others
>roduce dirty plays and got the money
n that way. After all, they take less
ihancea than others."
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alns I take the mountains In this
:ountry. So I come home."
"Yet the violin concerts were such a

treat success?"
"Of course. But if Mlscha likes to!

?lay to six people let him do It. But
is for me I don't like to sing to slj
people and i won't, mo t come Dome."

One Aeiora' Fend.

Harry Davenport, who la celebrating
'tis fiftieth anniversary on the stage In
the production of "Thank You" at the
Longacre Theatre, need not be neeen.
sarlly so old on that account. He was a
tago ciilld and made his first appearniceat the age of five. And who saysthat actors are Improvident! "To this
lay," Mr. Davenport says, "I have the
lalary I got for the first week. It wns
tald to me by my father for acting
with him the son of Damon In 'Damon
ind Pythias,' which was one of the most
>opular plays of that day. The salary
vas 110.
"My father had the Idea of paying It

;o mo In every coltf from one penny up
:o |5. The remainder In a five dollar
rold piece. I have every cent of the
Tioney to-day with the exception of
the one cent piece. What In the world
>ver became of that, I am at a loss
to say. t am quite frank to say that
there have been times In my career
ivhon It took an awful lot of self control
not. to tise that ten dollars. I had t«»
think awfully hard Just how much I
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valued It as a souvenir. Yet I have 1
still.all but the one cent piece."

Million* In the Movies.

It Is the conviction of many who sc

out to make a living thnt the cinema of
fers the easiest field. This Is espcclall:
true of those who are willing' to desert ai
exalted place In society to appear be
fore the camera. Yet there have bee
few fortunes earned In thla line c

ill iiciic wjiuii, uccuruinK iu mo wui u u

a movie agent who was Illuminating th
crowd of clients In his office yeaterda
afternoon. It cannot be truthfully sal
that It was during; a minute of specie
dulness. There hadn't been any othe
kind of minutes all day.
"There hasn't been a single secede

from society to the movies." he said t
the Idle group, "who has so far made an
important money out of this kind o

work. The first woman with a wel
known name to pose before the earner;
made less than $500 out of It. Anothe
was engaged for a picture which too
three weeks In Its manufacture, and
was said at the time that the salary wa
for each of the three weeks not mor
than $50.
"So you see there was no great fortun

In either of those cases. One man dl
make a good living for several yeari
but he earned no great amount He wer
out to Hollywood, took his chances alon
with the other players and built up
reputation for playing stern and arlstc
era tie fathers. He was the type an
dressed In the way the directors wantet
Then he knew a lot about eoclal usagi
helped "em fix up weddings and dlnne
parties and told 'em how to dress butler
and footmen In a way that did not loo
like supee In a comic opera. He did mor
than any of the other* that I ever hear
of that went to the screen with a rcputa
tion In society."

Not What ft Looks Like.
When a composer who la known as

talented musician finishes a score of
coinlc opera and It Is set to the llbrett
of a skilful writer and a popular mar
agor produces It, the public.the deal
dear and Ignorant public.believes e
course that It was taken by this mar

nger on Its merits. He Just had to pr<
duce It, not only for the sake of th
public, but for the proflt that was In
for him.

Well, nothing of the kind happens 1
a certain case. The manager received
salary of $300 a week for his work an
the use of his name. The composer pc
up $20,000 as his share of the necessar
capital and he succeeded In lnterestln
others to the extent of the same amoun
In this way the operetta, which has ha
a successful career here and In othe
cities, happened to see the light, whlc
Is very different from the supposed mar
c t of procedure In such case* But
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j happens more often than the publto sub^pecta.
" The Gracious Mt«» Farrar.
y
j From San Franciaco comes the storj
l1 of Geraldlne Farrar's kindness to a

r young singer who la Just beginning her

Metropolitan Opera House. She Is Miss
T Quern a Mario, the young coloratura so0prano who made her debut three years
y ago with the Gallo Opera Company. She
' w« one of the sopranos of the Scottl
II Company and sang on the tour Mimi In
a

5 I'The Six ,* 'Th,
and Right

e
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J HUDSON THEATRE.Lee Kugel w:
comedy drama by Kate L. McL

,. Lillian Albertson, Leonard Will
d kyl and Reginald Barlow. The p
1 a couple In New Hampshire into
». COMEDY THEATRE.Richard Wa.

Strike," a play by Ernest Hutc
* scenes are laid In the city of 1

*
eludes Edmund Lowe, Horry R

,1 Adair and David Terrenes.
l- j TYEDN

KNICKERBOCKER THEATRE.Di
ductlon of "The Wandering Jew

a It Is not a dramatic version of
a but an original drama In four p
o writer, E. Temple Thurston, an<

tlon of the piece Is woven aroui

[: terrestrial existence until Jut!
Tyrone Power, Miss Helen W

^ Klaer, Howard Lang, Miss Th
* ! THUI

BRAMHALL PLAYHOUSE.The B
n season with "Difference In God1
a

t
the psychology of a family In fi

<1 cast Includes Miss Mathilda Ba;
" kin, Butler Davenport and Rayn
J

g SATE
\ NEIGHBORHOOD PLAYHOUSE.'
.t vllle Barker, will open the elgli
b ton Gamble, Whltford Kane, M
» celles.«!V

1921.

Plays

MEREDITH
in "B lu.*beards

^ Eighijh ^Wi fe'1

I' .

. WIHWOOD ,n "The
RlEtf Circle"... Selwyn
R.i$htriKe?.. Comedy

"La Boheme," en well as Kotino, ana
with Miss Farrar. Mlraelo In "Carmen."

In San Francisco her success In the
third act was so great that the audience
recalled her repeatedly. She appeared
with Miss Farrar. But It was evident
that the listeners wanted to see her
alone. Overheard by those In the wings
was the voice of Miss Farrar urging her
to take "& call" alone.
"But how could I, a beginner," Miss

Mario was heard to say, "leave a great
artist like you and take a call by myself?"
"They want you," Miss Farrar was

heard to answer. "Go out alone, 1
have never known the time when 1
would stand In the way of the public."

Miss Mario had her little triumph and
appeared again with Miss Farrar. She
wrote a warm note of thanks to the
famous diva and the answer of the star
managed to get printed out West. How
In the world do such things find their
way Into the newspapers? Miss Farrar
not only wrote of her gTeat admiration
for the young soprano, but said she only
awaited the day when she would be able
to receive her Into the happy family of
the Metropolitan Opera House."
So there la one more dyed In the wool

gerryflappor added to the already lone
list.
Players.Famous and Otherwise.
Fred Stone announces that his oldest

daughter will make her debut next wlniler. Her mother aa Alleen Crater was
a highly admired singer In operetta not
so long ago.

I Edwin Milton Royle win revive dur-
infc me nonuay, ami famine

In wlilch Josephine and Selena Rovle
were seen at the Greenwich Villa**
Theatre In September.

V

e Wandering Jew'
t to Strike' Come In
[DAT.
1)1 present "The Six Fifty." a three act
nurln, with a cast that Includes Miss
ey. Mrs. Lollta Robertson, John Merlayshows how a railroad wreck bumps
a new life.
Hon Tully will present "The Rlrht to
ihinson, already seen In London. The
I'alleyhead, Lancashire. The cast lntestayer,Miss Gipsy O'Brien, Ronald

ESDAT.
avid Belasco and A. L. Erlanger's prof"will have Its metropolitan premiere.
Eugene ftue's book of the same name,
hases and seven scenes by an English
3 has been played In London. The acridthe legendary character, doomed to
Igment Day. The cast will Include
ore. Miss Belle Bonnett, Miss Adole
als Lawton and Albert Brunlng.
tSDAY.
ramhall Players will open their eighth

play by Butler Davenport, showing
our decades of New England life. The
ring, Miss Marcla Harris, Muriel BodoondOulon.

RDAY.
'The Madras House." comedy by Granthseason. The cast Includes WarburilssMargaret Linden and Ernlta Lss
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The Greatest Sporting Goods Store in the World

Madison Avenue and 45th Street
"Where the Blazed Trail
Crosses the Bo"

« ...

Clothes Which Carry
fhe Outdoor Spirit

F9r Town and Countryside
f AAbercrombie 6c Fitch

.vffl Suits of Imported Tweeds
^8; $45, $55 and $75
tOf Hand-woven Harris

Tweeds, $95
Detachable Fur Collars of
Opossum and Raccoon,

$22.50 and $45
Tweed Coat Dresses, $55 up

For The Links
& >& Abercrombie 6c Fitch

Kaffckerbocker Suits, $39.50 up

Wool Jersey Golf Dresses
$25 up

Golf Skirts, Jackets, llwf/^n
Sweaters, Capes, Hosiery, IWjjKr ||
Gloves, Shirts and Shoes

J?nr The T^nnthnll Cr/ime ^<5^
fFull Length Camel's Hair Coats,

Five Colors, $95
Women's Greatcoats of Crombie

and Irish Fleeces, $85
Leather Coats and Suede

Windbreaks

Special Slip-on Sweater, $6.50
Gloves and Woolen Hosiery

Cashmere and Shetland Sweaters
and Scarfs

For The Shooting Box
Women's Coat-and-Brceches

Shooting Suit of Tweeds

of Thorntweed $55
Forestry Cloth Suits /QwYV

Hunting Boots and Puttees Ljf l| j
Shooting Coats, Jackets and

Separate Skirts | ^

/fi/f-urtirt MntnrtiKT
1 l/f JL fr*f+ i 1/fiy/

<3 jr /'^

§ Tweed Slip-on Coats
Abercrombie Ac Fitch Models

$45, $65 and $75
Detachable Fur Collars

$22.50 and $45
Motor Ulsters in Variety
Walking-Length Coats

' of Plaid Fleeces with Opossum
Collars and Cuffs, $85

For The Bridle Path
Hunting Habits, Cross cr Side, of
English or Meltons Tweeds, $95 up

Thorntweed Riding Suits

;'Children's Riding Suits
5 to 15 years, $49.50 JJSL

w Children's Polo Coats
5 to 15 years, $55 I* H i

lading Boots, Hats, Shirts, /
Gloves, Neckwear and Crops i£}\j}

IVrite for New Booklet Picturing Women's
Outdoor Clothesfor Fail and Winter

dbercrombie& Fitch Co?
* EZRA H. FITCH, President

Madison Avenue and 45th Street. New York

"Where the Blazed Trail Crosses the Boulevard"
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